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1981, Budapest
Lives and works in Berlin

Email: markfridvalszki@gmail.com
Studio: 12099 Berlin, Industriestr. 38, Germany
Gallery representation: Vintage Gallery, Budapest

Website: www.markfridvalszki.com
Instagram: www.instagram.com/mark_fridvalszki
T+U: www.technologieunddasunheimliche.com

Mark Fridvalszki graduated from the Academy of Fine Arts in Vienna in 2011 and
was a post-graduate ‘Meisterschuler’ student at the Academy of Fine Arts in
Leipzig (HGB, 2014-2017). Fridvalszki is the co-initiator and graphic editor of the
art collective and publishing project Technologie und das Unheimliche (or T+U,
since 2014).

Statement

My work explores the potential of envisioning and experiencing alternative
futures through engagement with archival imagery. This method challenges
the notion of utopian thinking in contemporary society, aiming to uncover the
contradictions between the longing for escape and the pervasive sense of
powerlessness that define current social and cultural realities.

In a self-centered world, where solidarity has faded, the sense of the public
good is lost, and politics seem to offer no way to act beyond the dominant
narratives, | turn to the encouraging spirits of the past. | am particularly interested
in how the postliberal turn of the late 20th century, coupled with the growing
dominance of capitalism, has overshadowed and ultimately, eroded community-
centered forces within counter- and subcultures. My artistic practice can be
described as archeo-futurological, as my collages are composed of cultural
sediments from lost collective futures.

I work with pigment transfer processes on canvas, as well as graphic techniques
such as screen printing, photocopying, digital, and offset printing, to create
compositions from appropriated components. The foundation of my practice
lies in an ever-growing collection of images, continuously expanding through
books, record covers, printed matter, and other ephemera from the 1950s to
the 1990s. Similar to the ‘crate-digging’ process employed by DJs who search
for samples in vinyl records, | seek out motifs and objects in antique shops,

flea markets, and online archives, assembling and collaging them to construct
alternative narratives.

Through these recycled components, | evoke cultural memory, the spirit of
future-oriented thinking, psychedelia, sci-fi scenarios, solidarity, and the idea of
planetary consciousness. The resulting collages - blending image, shape and
text — conjure a nostalgic aura that invites the spectator to imagine possibilities
beyond the present.


https://vintage.hu
http://www.markfridvalszki.com
http://www.instagram.com/mark_fridvalszki
http://www.technologieunddasunheimliche.com

Education

2014 - 2017 ‘Meisterschuler’, postgraduate studies at Academy for Visual Arts
Leipzig (HGB) - Media Arts

2011 Diploma with distinction at Academy of Fine Arts Vienna

2008 - 2011 Academy of Fine Arts Vienna — Graphic Arts and Printmaking
2004 - 2008 University of Applied Arts Vienna — Graphic Arts and Printmaking

Membership

Since 2019 Professional Association of Visual Artists (BBK), Berlin
Since 2009 Studio of Young Artist Association (FKSE), Budapest

Collective
Since 2014 Technologie und das Unheimliche (T+U)
Exhibitions

2024

Geisterknochen by T+U, Trafé Gallery, Budapest (solo)

Uforia, Vintage Galéria, Budapest (solo)

Industry, a project by Neuer Berliner Kunstverein and Uferhallen, Uferhallen,
Berlin

2023

Greetings From Tomorrow, Galerie SPZ, Prague (solo)

Home Page w/ Anna Tudos, /rosa, Zentrum fur Netzkunst (ZfN), Berlin (solo)
Archives of Futures Il by Montag Modus, Tanzfabrik Berlin

Imagine a Breath of Fresh Air, Teatr and Galeria Studio, Warsaw
Constellation, Yuan Art Museum, Chongaing; Being Art Museum, Shanghai

2022

Meeting of the Spirits, Szentendre Gallery, Szentendre (solo)

Unforeseen Forces of Occulture (U.F.O.) by T+U, The Julius Koller Society,
Bratislava (solo)

A World Without Any Future?, Kunstraum Lakeside, Klagenfurt (statement)
Works 21-22, Horizont Gallery, Budapest (solo)

| Went Through That Door and | Never Came Back, MeetFactory, Prague
Geisterpop/ulation, Kunstverein Eisenstadt

2021

Forward and Up!, Kunstverein am Rosa-Luxemburg-Platz, Berlin (solo
intervention)

Ad Futura, Ad Inexplorata, ISBN books+gallery, Budapest (solo)

Iskra Delta, 34th Ljubljana Biennale of Graphic Arts, MGLC, Ljubliana
Esterhazy Award, Ludwig Museum, Budapest

Gdansk 2080. Futurological Congress, 12th Narracje Festival, Gdansk
Peaks, Pics and Other Inconsistencies, Liptovska Galéria, Liptovsky Mikulas

2020

Future Perfect, Contemporary Art (ICA-D), Dunadjvaros (solo)

Escape to Forever, Gallery TIC, Brno (solo)

Homeless Between Yestermorrows, Horizont Gallery, Budapest (solo)
Flagge zeigen, Storkow (intervention)

Leaning on the Past, Working for the Future, Kunsthalle Exnergasse, Vienna

2019

An Out of this World Event Ill, Karlin Studios, Prague (solo)
Conditio Inhumana, Hungarian National Gallery, Budapest
Research Network/Connections, Schafhof, Freising

2018

If you are manipulated, manipulate back!, Kunstverein Kunsthaus Potsdam
:-(, D21 Kunstverein, Leipzig

Dome, Zeiss-Grossplanetarium, Berlin

2017

Take Me Back, Artkartell Projectspace, Budapest (solo)

9,81, Art+Text Gallery, Budapest (solo)

Rosebuds — Hidden Stories of Things, D21, Leipzig

Leopold Bloom Art Award, New Budapest Gallery, Budapest

2016

New, Grey, Polished Chrome, Chimera Project, Budapest (solo)
Interference, Trafo Gallery, Budapest

Intermarium, BWA Sokdt Gallery, Nowy Sacz

The Portent of Light, Gallery Meetfactory, Prague



2015

Only Ruins Left, HIT Gallery, Bratislava (solo)

Inverz, Kisterem Gallery, Budapest

Bewahren Speichern Présentieren, Lage Egal, Berln
Accumulation of Matter, Lehrter 17, Berlin

Around Analogies w/ T+U, Akademie Schloss Solitude, Stuttgart

Residencies

2019 Futura, AiR, Prague

2018 7th Sympozium Litomysl, Litomysl
2018 Ebenbdckhaus, AR, Munchen
2018 Schafhof, AiR, Freising

2015 Meetfactory, AR, Prague

2014 Igor Metropol, AiR, Budapest

Awards, prizes

2022 Working scholarship, Stiftung Kunstfonds, Neustart Kultur

2021 Nomination for Esternazy Award, Budapest

2019 Nomination for Esterhazy Award, Budapest

2018 Working scholarship, Kulturstiftung des Freistaates Sachsen (KdFS),
Leipzig

2017 Nomination for Leopold Bloom Art Award, Budapest

Photos of the following works by Barbara Antal, Leontina Berkova, David Biro,
Polina Davydenko, Balazs Deim, Paula Gehrmann, Renato Ghiazza,

Zoltan Kerekes, Milan Mikulastik, n.b.k./dotgrain.info, Ludger Paffrath, Johannes
Puch, Benedek Regds, Eva Rybarova, Tomas Soucek, Anna Zagrodzka
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We, 2022, digital graphic, quote by Rev. Dr. Wiliam Barber I
Poster in A2, independent cultural magazine, Prague



INDUSTRY, 2024, a project by Neuer Berliner Kunstverein and Uferhallen, Uferstudios, Berlin; curated by Arkadij Koscheew




UNEXPECTED FUTURE OCCURRENCE

\

E€SSENCE OF
INTERGRIACTIC SOLIDARITY

Jazz - UFO, Jazz - Solidarity, Jazz — Acid, 2024, Gestetner 466 stencil print on 200 g Munken paper, each 21x29,7 cm
Ed. of 25 + 5, source: Bulletin Jazz by Jazzova sekce, 60s-70s



Uforia, 2024, solo show at Vintage Galéria, Budapest



Black Hole Sun, 2024, pigment transfer, acrylic on canvas, 100x100 cm
Untitled (Fernsehturm, 1988), 2023, pigment transfer, acrylic on canvas, 75x120 cm



Take My Hand, 2023, pigment transfer, acrylic on canvas, 95x120 cm, 95x120 cm, 85x120 cm



Archive of Futures Il by Montag Modus, 2023, performative dinner with some of my recent works at Uferstudios Tanzfabrik Berlin
W/ Kajet Journal, Otucha Collective, Kasia Wolinska, Léna Szirmay-Kalos




Greetings From Tomorrow, 2023, solo show at Galerie SPZ, Prague; curated by Piotr Sikora



Untitled (UFO by G. Adamski, 1951), 2023, pigment transfer, acrylic on canvas, 130x180 cm; source: UFOs So rund wie Untertassen, Weltbild, 1992
Untitled (Aquarius, 1975), 2023, pigment transfer, acrylic on canvas, 80x140 cm; source: The Pink Panther, No. 30, comic ad, 1975



Ad Futura, Ad Inexplorata, 2023, mixed-media installation, group show at Galeria Studio, Warsaw; curated by SUCH Collective



Together - We, 2022-23, group show at MeetFactory Gallery, Prague; curated by Tereza Jindrova
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Meeting of the Spirits, 2022, solo show at Szentendre Gallery, Szentendre; curated by Brigitta Muladi
Featuring works by Hungarian late modern artists from the collection of the Ferenczy Musem
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Two Suns I, 2022, acrylic transfer on canvas, 50x70 cm



Works 21-22, 2022, solo show at Horizont Gallery, Budapest



ISKRA DELTA, 34th Ljubliana Biennale of Graphic Arts, MGLC, Ljubljana; curated by Tjasa Pogacar
Can We Feel It?, 2021, site specific installation



Forward and Up!, 2021, intervention in public space at Kunstverein am Rosa-Luxemburg-Platz, Berlin
Gouache on canvas, 180x180 cm, digital print on blueback paper, 350x580 cm, colored neon filter




Future Perfect, 2020-21, solo show at ICA-D, Dunaujvaros; curated by Barnabas Zemlényi-Kovacs
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‘Perfect Lines, Perfect Forms’, 2020, installation, 28 pieces of Tam Tam stools, size variable
MF & Barnabas Kovacs-Zemlényi: 1968-69: A Time Odyssey, 2020, digital print on blueback paper, 314x814 cm



Escape to Forever, 2020, solo show at TIC Gallery, Brno; curated by Piotr Sikora



An QOut of this World Event Ill, 2019, solo show at Karlin Studios, Prague; curated by Piotr Sikora
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An Out of this World Event |, 2018
Digital print, 360x740 cm, D21 Kunstverein, Leipzig; curated by Lena Briggemann



77~ he Sixties have come to
seem at once like a deep

past so exotic and distant that
we cannot imagine Iiving in i,
and a moment more vivid than
now —a time when people
really lived, when things really
happened. Yet the decade
haunts not because of some
unrecoverable and unrepeat-
able confluence of factors, but
because the potentialsit ~ ee
materialized and beganto  ©©
democratize —the prospect of
a life freed from drudgery —has
to be continually suppressed.

Let's have

march enough police
for parties

What if the counterculture w.
only a stumbling beginning,
rather than the best that
could be hoped for?
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Technologie und das Unheimliche vol. VI. ACID, 2021, magazine, 14,8x21 cm, ed. of 150



Acid Ufology

What is a UFO in the context of Julius Koller's artistic oeuvre?

‘What is the rel of

is] v art? How 1o

approach the legacy of Eastern European neo-avantgarde beyond the

hindrances of current identiry crises?

These were the initial g

Berlin-based art coll

posed by the Budapest and
logie und das Unheimliche (T+U)

when they started 10 work on their artistic research project titled
Unforeseen Farces Of Occulture (ULF.0.). In the early summer of 2022,
in collaboration with the JKS collective (The Julins Koller Society),
an exhibition was set up in the cultural center Nova Cvernovha,
located in a former chemical schoal in the suburbs of Bratisl As

cosmic relat italso

related to production to

the logist subject into an

nﬂ:lsaeolnp:l of everyday hﬁe As a result, we start to interpret the

g of the

l.ndl.!nm]wnha i buf i

ded by ancient nilens [Mm, h'xgtl!,
and 2

Drﬁ'mm types of xenopolitics fight each other, since UFOs are

a part of a series that fe sei-fi ph

1 into an acid

hyper-collage Agunm ap

Jd the exhibi-

tion p d works uslng archi

15 from the collection of

the Th&,!ulms Kaoller Society. After the exhibition, members of the
JKS and T+U collectives started to work on the said collaborative
project of & zine intended to hr:hl.e t-npus related to the show in the

form of T+U's series of

d to cultural theary,

Oa:ulm is the big Other of culture, even though this role is tra-
ditionally reserved for Life or Naure, From Jilius Ku].'lcr‘s perspec-

tive, this isnota liction, as to him

not e

Y was insepa-

rable from mumuli:y Tlletempmmthe aense of Pexcess® does
of

but rau.erm i d.

lity as the form of everyday life,

the limitlessness of normality.

Inmumcn(en a UFO can be anythi

y atself

oonld also become :mraonlnus}y alien. I.n other wunds. if the perry

-geoisie of the (p

Eastern Europ socuety adnpes a

ialism is ul irans.

Ufonautic pmpecuve, then the

formed into an alien civilization in whlc'h we are all visitors or spies
from far away. Consequently, this not only shifts the Marxist motif of

. ..

Therapy and Archaecolegy
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Dmm Forces of Jilins Koller saw the U.F.0,
an exhibitionof activities from a very
the T+U collective, standpoint, to the extent when
connected geographically he would even come up with
ﬂmﬁﬂntmesﬂntemwday Portrait of the U.F.0.-nant | K,
mmaudbyumgui (ma ~2007). This, one of his
national narratives. The peaks last portraits, in 2003
of the High Tatras and the Tepresents idenfification of the
Balaton lake are not merely author with a of

places that attract tourists, their
topo| is included in
mythological namatives. One

lmadmwamn.ﬂuw
monuments end up, UF m
fash of light or a series of

unexpected encounters with
radical otherness. UF.0. can be
practiced s a routine activity,
whereas it becomes an act
therapy and healing ...

Miecké ice in Bohemia,
ﬁolndmma umgﬂn

in the
mlim»ftbe
Musenm in .Koltethd
been studyi head since as
s00n as the 1980s,
ed by sketches in his notebooks.
The was created most
likely in the late 3rd to early
mmﬁmmmaﬁp

d not anly hy cosmo-humanists, but also by the paranoid

At the same time, the beauty

hinery that
af hecommg a UFO is that it twists the friend-enemy logic, since,
with the exaggerated alienation, an occult tangle of worldviews elec-

trified with cosmic conspiracies also

es. This is in tum remi-

niscent of the alien being in John Carpenter’s The Thing, one that is
ol Easl Inssless Hiil

L ing to and und di

Koller's iom, the editors of

this zine agreed that it is no longer a specter but rather an actual
UFO thar haunts Europe. In an era of utopias turned dystopias, we
need something that has not been realized yet. Something that is still
so unreal that it can keep reality vibrating like a galactic theremin,

Wh:n fantasy becomes capital, we need a new gold cover for the
market of dreams, which m the psyv:lw-cnmtllla Iogn: ﬂut sees

the i AS A

Turning anything into a UFO is a p

and alchemic gold-creation. Fnr_'l\ﬁll.us Kﬁllﬂ. UFOs ﬁuucﬂmed as

S
P 1 miracle

af the everyday, echoing and mutat-

ing dle discourse of the Situationists, who tried to turn everyday life

folding in the rug of the sy le into a field of revolutionary
n:!u'stance.

His flat face has prominent The world-famons paleon-
protruding eyes, set close to tological site of Sandberg in
each other and connected on Slovakia was once part of the
both sides by joined eyebrows Tertiary sea that covered the
f [l wave. Thisline  whole area of the day
Il ed by a conspicuous, Vmﬂmmmm

ladmmckmdnylmd ed on the foothills of Devinska

mmmﬂfn‘::mﬂn S lai;De;E’:meﬂes
prominent personalities in t that time, this teritory was
spiritual world of the Celtic so- located quite close to the bor-

ciety is also related to the neck

fowely Kol condeed Gl

lu be dants of the mythi-
cal sonken civilization of At-
Iantis, as described by Plato in
his Timaeus and
Critias, Koller was interested

cially
to the problem. He focased on
dlwmdavihm and
. In the oma-

their material culture,
he found many motifs and
bols whose transformations
would then investigate in detail,

6

m&efomufuomc
book, wherein be described two
chmmdtulxnmuf
communication with a UF.0.
civilization. The first case in-
volved contact with a suber-
ranean UF.0.-naut, the second
involved the oftba

%w{ 5 Ganek 5
y eras represented by
archaeological finds are con-
fronted with the present
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I'Jne of the ohulous explanations Tor the UFD

is the exter af social libido,
during which the global struggle belween Eros and
Thanatos acquires an ecologicel horizon.
But then why are abduction reports so melanchalic
and lonely?

~ Devict A Kby udologlst, cooulliel, professor amenfia, Baoged

Aufhar of the bestsedat LLEC - The postmiomio s struggle behwesn
Eros and Thanatos. Gosgnt Piesa, Landon, 2009

Technologie und das Unheimliche vol. VII. UFO, 2021, magazine, 14,8x21 cm, ed. of 100



