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Mark Fridvalszki

1981, Budapest
Lives and works in Berlin

Email: markfridvalszki@gmail.com
Studio: 12099 Berlin, Industriestr. 38, Germany

Website: www.markfridvalszki.com

Instagram: www.instagram.com/mark_fridvalszki

T+U: www.technologieunddasunheimliche.com

Mark Fridvalszki graduated from the Academy of Fine Arts in Vienna in 2011 and
was a post-graduate Meisterschuler student at the Academy of Fine Arts in
Leipzig (HGB, 2014 - 2017).

Fridvalszki is the co-initiator and graphic editor of the art collective and publishing
project Technologie und das Unheimliche (or T+U, since 2014).

Archeo-futurology, the excavation of visual remains of lost futures and
modernist visions in a post-futuristic, atemporal age, has become the prime
method in the art of Mark Fridvalszki. After the uncanny sediments of Cold War
aesthetics, visionary yet threatening intersections of deep past and deep future
from speculative geology to post-apocalyptic “haggard geometry” that defined
the first decade of his work, this archeo-futurological impulse has brought a
180-degree turn: paranoia has been replaced by utopia, claustrophobic bunker-
existence expanded into vertiginous virtual perspectives, grayscale imagery
gave way to a psychedelic palette, future-fears turned into future-fascinations.

The meta-collages, composed of visual materials of two distinct but in many
ways parallel futuristic periods — the years around 1968 as the culmination point
of “Popular Modernism” and the years of 1989 with a special emphasis on

the Rave movement’s struggle against the neoliberal invasion of cultural and
political imagination — are the sensual results of a seemingly paradox strategy

of digging up the past in search of the future, unearthing the still potent utopian
impulses repressed by the antimodern consensus. Fuelled by a nostalgia for the
future, what Fridvalszki creates are artistic devices for a spectropolitical strategy
to summon the exorcised ghosts of Modernity in order to break through the
temporal claustrophobia of our presentist age.

Barnabas Zemlényi-Kovacs


http://www.markfridvalszki.com
http://www.instagram.com/mark_fridvalszki
http://www.technologieunddasunheimliche.com

Education:

2014 - 2017 Meisterschtiler, postgraduate studies at

Academy for Visual Arts Leipzig (HGB) — Media Arts

2011 Diploma with distinction at Academy of Fine Arts Vienna

2008 - 2011 Academy of Fine Arts Vienna — Graphic Arts and Printmaking
2004 - 2008 University of Applied Arts Vienna — Graphic Arts and Printmaking

Membership:

Since 2019 Professional Association of Visual Artists (BBK), Berlin
Since 2009 Studio of Young Artist Association (FKSE), Budapest

Collective:

Since 2014 Technologie und das Unheimliche (T+U)

Solo shows, projects (selection):

2022 Meeting of the Spirits, Szentendre Gallery, Szentendre, H

2022 Unforeseen Forces of Occulture (U.F.O.) by T+U, The Julius Koller Society,
Bratislava

2022 Home Page, C® Center for Culture & Communication Foundation, online
2022 Works 21-22, Horizont Gallery, Budapest

2022 A World Without Any Future? w/ Zsolt Miklosvolgyi, Statement #16,
Kunstraum Lakeside, Klagenfurt, A

2021 Ad Futura, Ad Inexplorata, ISBN books+gallery, Budapest

2021 Forward and Up!, Kunstverein am Rosa-Luxemburg-Platz, Berlin

2020 Future Perfect, Contemporary Art (ICA-D), Dunadjvaros (H)

2020 Escape to Forever, Gallery TIC, Brno (C2)

2020 Homeless Between Yestermorrows, Horizont Gallery, Budapest

2019 An Out of this World Event IV, Horizont Gallery, Budapest

2019 An Out of this World Event lll, Karlin Studios, Prague

2017 Material Study (Sonic) feat. Sam Conran, Super+ Centercourt, MUnchen

Group shows, projects (selection):

2023 Constellation, Yuan Art Museum, Chongging, CHN

2022 | Went Through That Door and | Never Came Back, MeetFactory, Prague
2022 Geisterpop/ulation, Kunstverein Eisenstadt, A

2022 Zero Point, Artrooms Moravany, Moravany nad Vahom, SK

2022 Youhu, Kieselbach Gallery, Budapest

2021 ISKRA DELTA, 34th Ljubljana Biennale of Graphic Arts, MGLC, Ljubliana
2021 Esterhazy Award, Ludwig Museum, Budapest

2021 Gdansk 2080. Futurological Congress, Narracje Festival #12, Gdansk
2021 Peaks, Pics and Other Inconsistencies, Liptovska Galéria, Liptovsky Mikulas
2021 Ostrale Biennale, Dresden

2020 Flagge zeigen, interventions in public space in Storkow (DE)

2020 Leaning on the Past, Working for the Future, Kunsthalle Exnergasse,
Vienna

2020 Close Friends, B2 Gallery, Leipzig

2020 The World Is Flat and Square, Raum Vollreinigung, Berlin

2019 Conditio Inhumana, Hungarian National Gallery, Budapest

2019 Research Network/Connections, Schafhof, Freising (D)

2018 Reading the Cities, interventions in public space in Leipzig

2018 If you are manipulated, manipulate back!, Kunstverein Kunsthaus Potsdam
2018 :-(, D21 Kunstverein, Leipzig

2018 DOME, Zeiss-Grossplanetarium, Berlin

2017 Rosebuds - Hidden Stories of Things, D21, Leipzig

2017 Leopold Blood Art Award, New Budapest Gallery, Budapest

2016 Interference, Trafé Gallery, Budapest

2016 INTERMARIUM, BWA Sokot Gallery, Nowy Sacz (PL)

2016 The Portent of Light, Gallery Meetfatory, Prague

2015 Inverz, Kisterem Gallery, Budapest

2015 Bewahren Speichern Présentieren, Lage Egal, Berlin

2015 Accumulation of Matter, Lehrter 17, Berlin

2015 Around Analogies w/ T+U, Akademie Schloss Solitude, Stuttgart



Residencies:

2019 Futura, AR, Prague

2018 7th Sympozium Litomysl, curated by Jan Zalesak, Litomysl (CZ)

2018 The Last Amazonian Congress, curated by Lucia Tkacova, Polana Forest (SK)
2018 Ebenbdckhaus, AR, Munchen

2018 Schafhof, AR, Freising

2015 Meetfactory, AR, Prague

2014 Igor Metropol, AiR, Budapest

Awards, prizes:

2022 Working scholarship, Stiftung Kunstfonds, Neustart Kultur

2021 Nomination for Esterhazy Award, Budapest

2019 Nomination for Esternazy Award, Budapest

2018 Working scolarship, Kulturstiftung des Freistaates Sachsen (KdFS), Leipzig
2017 Nomination for Leopold Bloom Art Award, Budapest

Photos of the following works by: Leontina Berkova, David Bird, Polina Davydenko,
Balazs Deim, Paula Gehrmann, Renato Ghiazza, Zoltan Kerekes, Milan Mikulastik,
Ludger Paffrath, Johannes Puch, Eva Rybarova, Tomas Soucek

Mark Fridvalazict We, dhgabal grafika, 032, on3t: Reverend O, Wiliam Barber GALERIEAZ

We, 2022, digital graphic, quote by Rev. Dr. Wiliam Barber I
Poster in A2, independent cultural magazine, Prague



Constellation, 2023, group show at Yuan Art Museum, Chongqging, CHN




Together—We, 2022-23, group show at MeetFactory Gallery, Prague
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Meeting of the Spirits, 2022, solo show at Szentendre Gallery, Szentendre, H
Featuring works by Hungarian late modern artists from the collection of the Ferenczy Musem
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Two Suns |, 2022, acrylic transfer on canvas, 50x70 cm




Unforeseen Forces of Occulture (U.F.O.) by T+U, 2022, solo show at The Julius Koller Society, Bratislava




Unforeseen Forces of Occulture (U.F.O.) by T+U, 2022, solo show at The Julius Koller Society, Bratislava
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Home Page, 2022, net based artwork on C3, curated by Anna Tudos; ONLINE
This project was developed in the framework of New Media Museum, Olomouc Museum of Art


http://www.c3.hu/collection/index_en.php?id=108

Out There, 2022, digital print on backlit polyesther, adhesive foil, color foil, quote by Alfa Mist, 165x190 cm, Posta Space, Sofia



Flowing Forms, 2022, digital print, cardboard, each 100x180 cm
Zero Point, Artrooms Moravany, Castle Moravany, Moravany nad Vahom, SK
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A World Without Any Future?, Statement #16 w/ Zsolt Miklosvolgyi, 2022, solo show at Kunstraum Lakeside, Klagenfurt, A



Works 21-22, 2022, solo show at Horizont Gallery, Budapest



Cosmic (A)cidism, 2021, Esterhazy Art Award, Ludwig Museum, Budapest



Ad Futura, Ad Inexplorata, 2021, solo show at ISBN books+gallery, Budapest
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Ad Futura, Ad Inexplorata, 2021, CWU-1/P overall, metal construction, 160x60x60 cm
Get High, 2021, digital print, 800x250 cm, solo show at ISBN books+gallery, Budapest




ISKRA DELTA, 34th Ljubliana Biennale of Graphic Arts, MGLC, Ljubljana
Can We Feel It?, 2021, site specific installation



Forward and Up!, 2021, intervention in public space at Kunstverein am Rosa-Luxemburg-Platz, Berlin
Gouache on canvas, 180x180 cm, digital print on blueback paper, 350x580 cm, colored neon filter
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Future Perfect, 2020-21, solo show at ICA-D, Dunaujvaros, H



‘Perfect Lines, Perfect Forms’, 2020, installation, 28 pieces of Tam Tam stools, size variable
MF & Barnabas Kovacs-Zemlényi: 1968-69: A Time Odyssey, 2020, digital print on blueback paper, 314x814 cm



Escape to Forever, 2020, solo show at TIC Gallery, Brno



An Qut of this World Event Ill, 2019, solo show at Karlin Studios, Prague
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An Out of this World Event
Digital print, 360x740 cm, D21 Kunstverein, Leipzig



he Sixties have come to

seem at once like a deep
past so exotic and distant that
we cannotimagine living in it,
and a moment more vivid than
now —a time when people
really lived, when things really
happened. Yet the decade
haunts not because of some
unrecoverable and unrepeat-
able confluence of factors, but
because the potentialsit  ee
materialized andbeganto  ©©
democratize —the prospect of B sciinta
a life freed from drudgery —has 3 Jtehmica

to be continually suppressed. s

Let's have

enough police
for parties

What if the counterculture was |
only a stumbling beginning,
rather than the best that .

could be hoped for?

Curbon
pay rises

Technologie und das Unheimliche vol. VI. ACID, 2021, magazine, 14,8x21 cm, ed. of 150



Acid Ufology

Whn.( isa UFO in the context of_lu]luu Koller's artistic ocuvre?
What is the rel 1 P y art? How to

approach the legacy ofEasu-m Eumpem neo-avanigarde beyond the
hindrances of current identity crises?

Tllcsc were the initial questions posed by the Bud and
Berlin-based art collective Technologie und das Unheimliche (T+U)
when they started to wark on their artistic research project titled
Unfareseen Forces Of Occulture {ULF.0,). In the early sunumer of 2022,
in collaboration with the JKS collective (The Jilius Koller Sociery),
an exhibition was set up in the caltural center Novk Cvernovka,
located in a former chemical school in the suburbs of Bratislava. As
a part of a series that features sci-fi phantasms absorbed into an acid
hyper-collage against a psychedelic backdrop, the eponymous exhibi-
tion. presented works using archival materials from the collection of

the The Jilius Koller Society. After the exhibition, members of the
JES and T+U collectives started to work on the said collaborative
project of a zine intended to tackle lbpn‘: mluud to the show in the
form of T+L's series of publicati to cultural theory.

Ou:ulmn is the big Other of culture, even though this role is tra-
ditionally reserved for Life or Nature. From Jilins Koller's perspec-
tive, this is nota liction, as to him p lity was insepa-
rable ﬁ-mnnou-mahty Tbe term para mthe sense of Yexcess” does
not ge a of 1 ullufwm nf-ev\:ryd.ayllﬂc

ln this context, # UFO can be anything. Accordingly, banality itself
could also become miraculously alien. In other words, if the petty
bourgeoisie of the (post}socialist Eastern Europ society adopts a
Utk i pective, then the exist inlismmn is ulti ly trans-
formed i mto an alien civilization in whu‘_h we are all visitors or spics
from far away. Consequently, this not only shifts the Marxist motif of

S . B

'J"Eera};_y and Rrchacology

=
Fomm" Tdlius Koller saw the UF.0.
an exhibition of activities from a very personal
lﬁeT-}Uunllmm standpoint, to the extent when
lelmldevum

ulmalmﬂ:‘ms.'l‘h Impmmiu.mlimdinm,

of the High Tatras and represents identification of the

alaton lake are not merely author with a ion of

that attract tourists, their the head of a druid. The

is included in stone head of the druid from

of produci mg:ﬂnk o b ol
way ng an in is

m‘mmupumm most important objects in the
have new discoveries take collection of the

lace on the line Museum in Koller had

practiced as a routine activity, of Classical civilizations.

'mitdmw an act wasmmﬂam li:fdmd

therapy an ng... is considered a person of ex-
% traordinary social importance.

Technologie und das Unheimliche vol. VII.

>
_Evergdag Life

I'mm the fir wk of relations related to prods
cosmic italso logi m:h;ect into an
archuologu: of everyday Lfe- Asa zetn'll, ‘we start to interpret the
i ing of the ded byancle:t llwmenrl. Bng:ls,
and Lenin) with a mi: of dini and

D-ﬂ'ntm types of xenopolitics fight each other, since UFOs are
discovered not only by cosmo-humanists, but also by the paranoid
machinery that manufactures enemies. At the same time, the beauty
of becoming a UFO is that it twists the friend-enemy logic, since,
with the enmmttd nlwnltmn. an occult tangle of worldviews elec-
trified with cosmic conspiracies also emerges. This is in tarn remi-
niscent of the alien being in John Carpenter’s The Thing, one that is
i hanel PR R L

[ﬂnem'ngw and und ling Holler's ion, the editors of
this zine agreed that it is no longer a specter but rather an actual
UFO that haunts Europe. In an era of utopias rurned dystopias, we
need something that has not been realized yet. Something that is still
s0 unreal that it can keep reality vibrating like a galactic theremin.

an. fantasy becomes capital, we need a new gold cover for the
market of d:e-mx which maﬂs the psycbo—cnpnllm Inglc !hll sees.

the asa 1 for ¢ 5
Turning anything into a UFO is a p ice of political
and nlchemw gold-creation. For Jalius Eﬁoller, UFOs flmcl:loﬂed as
i miracle weapons of the day, echoing and mutat-
mg the discourse of the Situationists, who tried to turn everyday life
folding in the rup of the sp le into a field of revolutionary
resistance.
His flat face has prominent ‘The world-famous
protruding eyes, set close to site of in
cach other and connected on Slovakia was once part of the

twirled mustache and stylized edm lhefoumnsof
hair. Tnepuilinufdu: in Devinska Nové Ves.
in At that time, this territory was

bnhwimcmufom The eras ,
would then investigate in detail. mw"mmn' m
6 fronted with the present

UFO, 2021, magazine, 14,8x21 cm, ed.

Frows Al CHy 1o Mar Cilies, 1967

Dne of the obuious explanations Tar the UFD

h 1is the enternalization of social libido,
during which the global struggle between Eros and
Thanatos acquires an ecological horizon,
But then why are abduction reports so melancholie
and lonely?

- David A, Kiinsky, ufologist, CooUlls!, Proessor emenfLs Baogmad
Author of the bast-selier. ULEQ. - The po PoRmonim stuggie bolween
Eros and Thanatos. Gasight Press. London, 2006




